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CHAPTER

TRIADS

Music
Which can be made anywhere, isinvisible
And does not smell.

— W.H. Auden

In This Chapter

* Genera Chord Information
e TheTriad

* Major Triad

e Minor Triad

e Diminished Triad

* Augmented Triad
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The use of the word chord began, according to Webster’s, around 1608,
and is short for accord, which means to be in harmony, asin agreeing.
It'sagood word for amusical chord, because the notes in most chords
tend to agree with each other. They sound good together.

A chord isthree or more notes sounded simultaneously. A chord can be
played on oneinstrument like guitar or piano, or achord can be played by
many instruments at once, like awoodwind quintet, or a brass quartet, or
achoir. Aslong as there are three or more notes sounding
simultaneousdly, it’s a chord.

There are many types of chords, and many different chord symbols that
tell you which notes to use in a chord. Just like with scales, there are
Major chords, minor chords, but unlike scales, there are also diminished
chords and augmented chords. The quality of a chord is determined by
theintervals within the chord.

There are also other types of chords with more than three notes and
severa different treatments of chords, but I’'ll save those for the next two
chapters.

Whileyou’ relearning these chords, if you have accessto akeyboard, you
really should try playing them to hear what they sound like.

Naming Chords

A chord hastwo hames. Oneisa number, a Roman numeral. The other
is a letter name. Both the letter name and the Roman numeral have with
them abbreviations or symbols to show the chord qualities of Major,
minor, diminished, and augmented.

Roman Numerals

Each chord has a Roman numeral which correspondsto the degree
of the scale on which the chord is built. Take alook at example 28.2

on page 248 to seethis. The upper case Roman numeral s denote Major
triads, and lower case denotes minor triads.

In addition, there are other symbols to show diminished and
augmented triads. You'll see those soon.



Letter Names

Chords also have a letter name which comes from the root (the bottom
note) of the chord. Example 27.1 shows you what aroot is.

If a chord is named with only a capital letter, thismeansthe chord is
Major. A minor chord will have “min” written next to the letter.
Another method for showing minor isto use lower case letters, though
it's more common to use the “min” next to the | etter.

In addition, the symbols for augmented and diminished are also used
with the letter. We'll get to diminished and augmented chordsin afew
more pages.

When you say the notes in a chord, you' re spelling the chord. For
example, to spell the C chord I'd say, “C, E, G”

The Triad

A triad consists of three notes stacked in a specific order, a root (or
bottom note and usually the letter name of the chord), a third, and a
fifth. Asyou’ll seein the examples, each triad is built on all lines or all
spaces.

The parts of atriad get their name from their interval above the root note.

Example 28.1 Triadsin various positions on the staff.

8

-

§ ¥

Triads in a Major Key

CLELELY

fifth
third
root

CLELELY

In the following example, you'll see atriad stacked on each degree of the
C Mgjor scale. Triads stacked in thisway will have aquality of either
Major, minor, or diminished (there’s only one naturally occurring
diminished chord in aMajor scale).
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Notice the little circle to the right of the vii. This symbol tells you the
chord is adiminished chord. I' [l show you why it’s diminished coming

up.

Example 28.2 Triads built upon the degrees of the C Mgjor scale, with Roman numerals.

C Dmin  Emin F G Amin B° C
é ¥ ]
.
: ) <

¢ © ¢ . 0
| i i (Y4 V Vi Vil

C Dmin  Emin F G Amin B° C

g.g_:-ﬁigig

I I i v Vv viooovii® |

N2

Major Triads

Major triads have a happy, bright sound quality.

A Major triad consists of a note a Major third above the root and
another note a Perfect fifth above the root.

InaMajor key, there are three naturally occurring Major triads, those
built upon the first, fourth, and fifth degrees of the scale, or thel, 1V, and
V chords.

Example 28.3 Breakdown of the Major triads in the key of C.

C F G
M =4y~ o< ps
i L / = M2 < /
S P53 <ey” M=
!) M3 q -~
[ AV V
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Minor Triads

Minor triads have a dark, sad sound quality.

A minor triad consists of a note a minor 3rd above the root and another
note a Perfect 5th above the root.

In aMajor key, there are three naturally occurring minor triads, those
built upon the second, third, and sixth degrees of the Major scale, or the

Example 28.4 Breakdown of the minor triadsin the key of C.

Dmin Emin Amin
M3
<M P5
M3« € P5 min3 < &

M3 5 P5 > P5
L]
_qi minq<§/ mns <& 7
, b~

i ii Vi

Diminished Triads

Diminished triads are less common than the Major or minor triads and
have a suspenseful sound quality. Thisisthe chord you hear when the
damsel in distressistied to the railroad tracks by Dastardly Dan as an
approaching train hoots in the near distance.

A diminished triad consists of a note a minor 3rd above the root and
another note a diminished 5th above the root.

InaMajor key, thereisonly one naturally occurring diminished triad, the
one built on the seventh degree of the Major scale.

Don't forget to put the little circle next to the lowercase Roman numeral.
WEe'll get into more chord symbolsin the next chapter.

Example 28.5 Breakdown of the diminished triad on the 7th degree of the Mgjor scale.
BO

e

ANV

Vii®
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Augmented Triads

There aren’t any naturally occurring augmented triadsin the key of C, or
in any major key, so we'll have to throw in an accidental to get one. The
augmented triad has avaguely unsettling sound, and is usually the type of
chord played just before the knife-wielding psycho jumps out from
behind the couch and scares the cooties off your head.

An augmented triad consists of a note a Major 3rd above the root and
another note an augmented 5th above the root.

Since there aren’'t any augmented triads occurring naturally in the key of
C, I'll just make a couple up.

The chord symbol for an augmented chord is a plus symbol (+), or the
abbreviation “aug.”

Example 28.6 Breakdown of two augmented triads in the key of C.

F+ G+
M3< ™, augs
7

. M3 <
‘ ’l - [V
S

Z

Vro—<

A V'

Moving On
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Triads are the most basic chord form and it’s important to know the
difference between Magjor, minor, diminished and augmented triads, so
don’'t go on until you’ve got it.

In the next Chapter we'll add another note on top of the chord to make
the triad a seventh chord, a type of chord extension. We'll also discuss
other chord extensions. But first, the review.



Chapter 28 Review

. What is the definition of a chord?

. What determines the quality of a chord?

. How are chords named?

. What are the parts of a triad?

. Why are they called this?

. How do you tell if a triad is Major?

. How do you tell if a triad is minor?

. What are the intervals in a Major triad?

. Three or more notes

played
simultaneously

. The intervals within

the chord

. With a Roman

numeral, a letter,
and a quality of
Major, minor,
diminished or
augmented

4. Root, third, fifth

5. Root is the bottom

note of the chord;
the third is a 3rd
above the root; the
fifth is a 5th above
the root

. Capital Roman

numeral, or a
capital letter only

. Lowercase Roman

numeral, lowercase
letter, or “min” next
to the letter name

. A note a Major 3rd

above the root and
another a Perfect
5th above the root
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9. What are the intervals in a minor triad?

10. What are the intervals in a diminished triad?

11. What are the intervals in an augmented triad?

12. What are the sound qualities of the different types
of triads?

Practical Use

9. A note a minor 3rd
above the root,
and another a
Perfect 5th above
the root

10. A note a minor
3rd above the root
and another a
diminished 5th
above the root

11. A note a Major
3rd above the root
and another an
augmented 5th
above the root

12. Major = happy;
minor = sad;
diminished =
suspenseful;
augmented =
unsettling

1. Write out triads above the notes C, D, E, F and G. Sing or play these chordsin an
arpeggio (look thisword up in the glossary if you don’t know it) until you can hear each
note in the chord easily. Play these notes as a chord on a piano or guitar. Identify which
chords are Mgjor and which chords are minor. Identify by singing or playing the minor

thirds and Major thirds within these triads.
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CHAPTER

CHORD EXTENSIONS

| don't care too much about music. What | likeis
sounds.

— Dizzy Gillespie (1917 - 1993)

In This Chapter

* Genera Chord Extension Information
* The Seventh Chord

¢ The Ninth Chord

* The 11th and 13th Chords

¢ Other Chords
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General Chord Extension Info

A chord extension isa notethat isn’t in thetriad. It's extra. Notes are
added to triads to change their flavor, their feel, and in many cases the
extension changes how the chord is used.

Some notes added to triads are: 7ths, 9ths, 11ths, and 13ths. We haven't
talked about intervals higher than octaves (called compound intervals),
S0 how’s the time.

If you look at ascale, the 8th note is the same | etter as the bottom note.
Therefore, the 9th noteisthe same letter asthe 2nd note of the scale, only
it'san octave higher. The 11thislike a 4th, but an octave higher; the 13th
islike a 6th, but an octave higher.

Chords with extensions are written with the number of the extension
above and to the right of the chord letter, like so: A7, G2, C*11, F13,
DMa7 and so on. Extensions can also be used with Roman numerals, like
V7 IV, etc.

The number tells you which note you' re adding to the triad. The number
represents the interval from the root of the chord to the extension.

An extension can be atered a half step up or down to give yet another
type of chord. In the examples | gave you above, there was a#11, and a
Magj7. In these two cases you would raise the 11th a half step or use a
Magjor 7th above the root, respectively.

On to some specifics.

Seventh Chords

Seventh chords are an important type of chord in Western music. They
are essential to most chord progressions, and give progressions the
quality our ears are used to hearing. But we'll get more into chord
progressions in Chapter 31.

The seventh chords have a property that other extensions don’t have.
When you see a seven next to a chord symboal, it's always a minor 7th
above the root.

29: Chord Extensions
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If you want a Major seventh above the root, you have to specify it in the
extension by putting an “M” or a“Ma” or asmall triangle“ A" in front
of the extension number.

Example 29.1 Some seventh chords.

F’ Dmin’  C’ GMa7  Emin”  ABM7

e 4

ry »

N
v

NV

CLELELELY

[ 4 [ 4

CLELELELY

-©

Asyou can see in the above examples, the quality of the chord itself is
written in larger letters next to the letter of the chord (except for Major
chordswhich arejust the letter), and any aterations to the 7th are written
in small letters before the 7.

The Dominant Seventh Chord

There is aspecial kind of seventh chord which appearsin a huge
majority of chord progressions and it’s called the dominant seventh
chord.

The dominant seventh chord symbol looks like this; V.

Because you know how Roman numerals are used, you know that the
above symbol means that the chord is built on the 5th degree of the
scaleand it’'s got aminor seventhin it.

| didn’t tell you each scale degree had a name when we went over
scales because you had enough to worry about without me giving you
more information than was necessary, but now it’'s necessary.

Each scale degree has a name, and it just so happens that the name of
the 5th degree of the scaleis“dominant.” So there you go. That’s why
achord built on the 5th is called a dominant chord, and one with a
seventh is called a dominant seventh chord.

The dominant seventh chord is an important chord because it pulls our
ears back toward the tonic chord, or the | chord. But more on that in
Chapter 30.
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Example 29.2 Dominant seventh chordsin the keys of C, G, Bb, and F.

G’ D’ =1 c’

-15»— d’) :
=—g 8 TS 1§
Z—% ) O
v/’ v/’ v/’ v/’

Notice above that each measureisin adifferent key signature. When you
build a chord on the 5th degree of the scale in any Major key, the seventh

of V'’ will automatical ly be aminor seventh because of the key signature.

Ninth Chords

Ninth chords have 5 chord tones; Root, third, fifth, seventh, and ninth.

As before, the quality of the chord iswritten in larger letters next to the

chord letter, and the extensions are written in smaller |etters above and to
theright. If all you seeisa*“9”, the 7 is assumed. However, if you want a
Major 7th in there (remember the 7th is always minor), you must specify

it, asin the GM72 and the Ab* "2 below.

Example 29.3 Some ninth chords.
' Dmin?® 79 GMd79 Emin® AbY7O

= g —tg—f

W

5

CLXLELELY]

@
CLELELELELY

Other Chords

Eleventh and Thirteenth Chords

The process for these chordsis very similar to what you already know.
An eleventh chord will have aroot, third, fifth, seventh, ninth and
eleventh.

29: Chord Extensions
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A thirteenth chord will have aroot, third, fifth, seventh, ninth, eleventh,

and thirteenth.

Chords Not Covered

There are several other types of chord which this book won't cover,
though I’ ll tell you what some are and you can discover them on your

own if you'd like.

There are suspended fourth chords, Neapolitan sixth chords, German
sixth chords, half diminished seventh chords, fully diminished seventh

chords, and many more.

Moving On

This chapter should allow you to understand and spell most chordsyou'll
come across. Again, the concepts you’ re now learning are more complex
than previous ones and they may take some time before they’re

understood well, so keep at it.

All the chordsin this chapter have been in root position, the most basic
form of a chord. In the next chapter, you'll learn about chord inversions,
which is a chord with a note other than the tonic as the bottom note.

Chapter 29 Review

1. What is a chord extension?
2. How are chord extensions notated?

3. What is a compound interval?

4. When you see a ’ to the right of a chord letter, what
kind of a 7th is it?

. A note that

doesn’t appear in
the triad

. With a number

equal to the note’s
interval above the
root

. An interval greater

than an octave

. A minor 7th above

the root
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5. How would you indicate a Major 7 above the root? 5. With a small
triangle, a small
“M”, or a small
“Maj” before the 7
6. What kind of chord is a V’?
6. A dominant
seventh chord

7 .
7. Why are V' chords so important? 7. They draw the ear

to the tonic (1)
chord, and appear
in nearly all chord
progressions

8. Spell the V7 chord in the key of G. 8. D.F#AC

9. Root, 3rd, 5th, 7th,
9. Which chord tones are in a 9th chord? 9th
10. Which chord tones are in an 11th chord? 10. Root, 3rd, 5th,

7th, 9th, 11th

Practical Use

1. Write out the triads above C, A, B-flat, and A-flat. Put the chord name underneath
(don't forget Major/minor distinctions). Place the seventh in each of the chords and alter
the chord symbol as necessary to makeit correct. Place the ninth in each chord and again
correct the chord symbol.

2. Sing or play (both isbest) aMagjor triad. Any starting note will do but try to makeitin
a comfortable range. Asyou are singing one note of the chord, try to hear the others
simultaneously. Oncethe Mgor triad isin your ear, add the seventh until you can sing or
play a seventh easily. Do the same with the ninth chord.

3. Spend some time messing around with triads and extensions on the piano. It's fun and
will help your understanding.

29: Chord Extensions
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\ CHORD INVERSIONS

See deep enough, and you see musically;
the heart of nature being everywhere
music, if you can only reach it.

— Thomas Carlyle, Heroes and
Hero Worship

In This Chapter

More General Chord Information
Close and Open Harmony

First Inversion

Second Inversion

Third Inversion
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More General Chord Info

WEe' ve been working with chords which have been in what is called root
position, which is the most basic form of a chord. In root position the
notes are stacked neatly together as close as they can be.

There is abroader definition of root position. If the lowest note of a
chordisalso theletter name of the chord, then that chord can be said to
bein root position.

For instance, with aC chord, aslong asthe C isthe lowest note, it doesn’t
matter where the 3rds and 5ths are above that C; the chord will still bein
root position.

Example 30.1 Three versions of aC chord in root position.

C

C
g
= o

—¢[|g||¢le o

In the chords above, you'll find a C in the root, and above that root
somewhere an E and a G. There could be three Es and seven Gs but as
long asthat C stays in the root position, it's aroot position C chord. Any
doubling of chord tones doesn't affect the quality of the chord.

Voice

Any note of a chord can be said to be a voice of the chord. For example,
in atriad there are three voices: the bottom voice, the middle voice and
the top voice. Theterm voice is used even for music in which thereis no
vocal part.

Open and Close Harmony

What is different about the chords above is how they are spaced. When a
chord’s tones are written as closely together as possible, asin the first

30: Chord Inversions
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example above, that chord is said to be in close harmony, or close
position, and thisis usually within an octave.

When a chord is spread out over more than an octave, or if thereisagap
between chord tones where another could be but isn't, asin the second
and third examples above, that chord is said to be in open harmony, or
open position.

First Inversion

A first inversion chord hasthe third of the chord asits bottom note. To
make afirst inversion chord, take the tonic of aroot position chord and
move it above the fifth. Thiswill leave the third of the chord in the
bottom voice.

You'll often see chord letters marked in music, especially music with
lyrics. The letter name won't tell you anything about inversions or the
Roman numeral for that chord; you have to figure these out for yourself.
Thisis called harmonic analysis. Inversions and Roman numerals are
shown in harmonic analysis, which you'll see under the chords in the
examples below.

To mark thefirst inversion in harmonic analysis, a6 iswritten above and
to the right of the Roman numeral. Thisis because the interval from the
bottom note (3rd of the chord, remember) to the tonic isnow a 6th. If you
don’'t believe me, count it out in the examples bel ow.

Example 30.2 First inversion chordsin the key of C in close and open harmony.

C C C
-
Q )y
[ [ & ]
[&fin - 4
&g =
©-
O
16 16 16
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Second Inversion

A second inversion chord has thefifth of the chord as the bottom note.
To make a second inversion chord from afirst inversion chord, simply
move the third up an octave. This |leaves the fifth in the bottom voice.

In harmonic analysis, thisinversion is shown by a6 over a4 next to the
Roman numeral. Again, these numbers represent the intervals above the
bottom note. In the second inversion C chord, it's a 6th from G to E, and
a4th from Gto C.

Because the 6 and 4 are only used in aharmonic analysis, when you see a
chord, you have to figure for yourself which inversionit’sin. Not to fear;
at the end of the chapter is a step-by-step process to find out what any
type of chord is.

Example 30.3 Second inversion chordsin the key of C in close and open harmony.

C C C
©-
Q <Xy
j [§] [ @] [ 8]
AP & INGTN
® o
O

~O

14 | 14
To keep things simple, I’ ve only used the | chord, but these inversions
can be applied to any chord, the IV, theii, the vi°®, anything.

If chords are stacked in close harmony, it’s pretty easy to tell at aglance
whether it's aroot position triad (three notes stacked one atop the other),
afirst inversion (two stacked on the bottom), or a second inversion (two
stacked on the top).

Keep in mind that I’ ve used simple chords in only one clef, and chords
are often spread out over two clefs, but the same rules apply.

30: Chord Inversions
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Inverting Seventh Chords

Seventh chords may also be inverted, and the symbols used for thisin
harmonic analysis are alittle different but the concept is the same; the
numbers tell you chord tone intervals above the bottom note.

With the extra note of the seventh chord, we get another inversion, called
athird inversion.

Example 30.4 The dominant seventh chord in the key of C; root position and inversions.

G’ G’ G’ G’
: 3 S
=V :
6 4 4
V7 V5 V3 Ve

How to Find a Chord’'s Name

1 Know the key signature you are working in.

2 Spell the chord using the lettersin the chord. Ignore duplicate | etters.

Moving On

Stack the chord in close harmony, with the sameroot asthe original
chord. Thisisimportant because if you don’t use the same root note
you won't know if the chord isan inversion or not.

Determine what the tonic of the chord is. Thiswill tell you the chord’s
letter name and Roman numeral in relation to the key you arein.

Determine if the chord is afirst, second, or third (for 7th chords only)
inversion.

Use the correct letters, Roman numerals and symbols to name the
chord.

Now that you can identify a chord and itsinversion, you' re ready for
information about chord progressions, or how one chord movesto
another chord.

The next chapter covers some of the most common chord progressions.
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Chapter 30 Review

. What is a root position chord?

. What is close harmony?

. What is open harmony?

. What is harmonic analysis?

. What is a first inversion chord?

. What is the symbol for a first inversion chord?

. Why is this symbol used?

. What is a second inversion chord?

30: Chord Inversions
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. A chord with the

tonic of the chord
as the lowest
voice of the chord.

. When the notes of

a chord are
places as close
together as
possible.

. A chord spread

over more than an
octave with space
between chord
tones.

. A technique of

identifying chord
names and types,
using Roman
numerals and the
symbols for chord
inversions.

. A chord with the

3rd of the chord
as the lowest
voice.

. A small © to the

right of the letter
or Roman
numeral.

. It tells the interval

between the third
and the tonic, a
6th.

. A chord with the

5th of the chord
as the lowest
voice.



9. What is the symbol for a second inversion chord?

10. Why is this symbol used?

11. What is the name and Roman numeral for this
chord in the key of C?

==

¢

12. What is the name and Roman numeral for this
chord in the key of B flat?

H—8—

D)

-

13. What is the name and Roman numeral for this
chord in the key of G?

g

ANV

e (8 ]

(o ]
‘). #
L]
i
o
o

9. 91 above and to the
right of the letter
or Roman
numeral

10. It tells the
interval between
the fifth and tonic
(a 4th), and
between the fifth
and third (a 6th).

11. F, I/

6
12. Dmin, iii*

13. G, |
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Practical Use

1. Write out all the inversions for BbM”. Don't forget root position. Sing/play each
inverted chord until it feels comfortable.

2. ldentify at least 3 chords. Piano music, guitar music, and band or orchestra scores are
excellent sources for many chords. Once you identify the chord name and quality of the
chord, identify how that chord fitsinto the key signature of the song. Give the chord its
Roman Numeral.

3. Mess around on the piano with inverted triads, and inverted chords with extensions.

30: Chord Inversions
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CHORD PROGRESSIONS

Do you know that our soul is composed
of harmony?

— Leonardo daVinci

In This Chapter

What is a Chord Progression?

General Chord Progression Guidelines
Thel IV.V' | Progression

Theii V| Progression

Theiii vi ii V’ I Progression

The 12 Bar Blues Progression

Basic Music Theory
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What is a Chord Progression?

A chord progression is a pattern of movement from one chord to
another.

Any piece of music has a chord progression. And even if it's a melody
without chords at all, there is still achord progression implied by that
mel ody.

Chord progressions are often very simple, involving only afew chords,
but they can aso be quite complex. The chord progressionswe'll be
going over will be of the simple variety.

Chord progressions, especially the oneswe'll be looking at, are repeated
often many times throughout a piece of music. All of the progressions
we' |l be going over, with the exception of the 12 Bar Blues, can be found
most often at the end of sections or songs.

Chord Progression General Guidelines

Voice Leading

Remember all those pesky details about chord inversions you learned in
Chapter 30? Well, now you get to put that information to work, because
inversions can make chord progressions sound more smooth.

Voice leading is how one chord tone (or voice) moves to another. There
are certain general ruleswhich, if you follow them, will give you aclean,
clear chord progression. These aren’'t laws, but general guidelines. Feel
free to experiment with them.

Doubling

Chord tones may be doubled without affecting the general quality of
the chord. Voices which are usually doubled are tonics and fifths.
Thirds are doubled |ess often, and extensions are rarely doubled. For
our examples, I’ll keep doubling to a minimum.

31: Chord Progressions
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No Leaps

One of thefirst general rulesisto avoid large interval skipsfrom one
chord tone to the next. Thisis called digunct motion.

The bass, or lowest part, can pretty much ignore this rule without
harming the sound of the chord progression.

For the purpose of a clear example, we'll ignore thisrule for the
introduction of each chord progression.

Keep the Common Tone
There will often be notes which two chords have in common. If at all

possible, you'll want to keep these similar notesin the same voice
from one chord to the next.

For example, from a C chord (C-E-G) to an F chord (F-A-C), thereisa
C which the chords have in common. If thisC isin the top voice of the
first chord, it should also be in the top voice of the second chord. This
makes the chord change sound smooth, and is also much easier to sing

or play.

Resolve Toward the Half Step

An essential component of chord progressionsisthe movement of half
steps between chords. These are called leading tones and lead our ear
from one note to another. You'll see these most—and they’ re most

important—from the V7 to the | chord.

If thereisa half step from one chord to the next, move the
appropriate voice toward the half step.

For example, in the key of C, the V7 chord (G-B-D-F) movesto thel
chord (C-E-G). Thethird and seventh (B and F) inthe V7 chord should
move to the tonic and third (C and E) inthe | chord, because they are a
half step apart.

Similar Motion

Similar motion iswhen two or more parts move in the same
direction.
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Parallel Motion

Parallel motion is a specia type of similar motion in which the
interval between the two partsremainsthe same from one chord to
another. An example of parallel motion would be aMagjor third
between the upper two voices in one chord moving down (or up) to
aMajor third in the top two voices of the following chord.

Most parallel motion sounds fine, but parallel fifths, fourths, and
octaves are usually frowned upon by our ears and by those who
adhere to the strict rules of counterpoint. Experiment with them to
hear for yourself what they sound like.

Contrary Motion

Contrary motion iswhen two or more voices move in opposite
directions.

A Word on the Examples

Again, to keep things simple and uncluttered, we'll use the key of C for
all our examples, but these progressions can (and do!) happen in any key.

Thefirst examplesyou'll seewill be ssmple chordsin root position in the
treble clef. Once you' ve been exposed to the basic chord progression Il
then subject you to a more complex version with both treble and bass
clef, and chordsin inverted positions.

Now you know all you need to know, for the moment anyway, about
chord progressions, so let’s get to some actual examples.

The I IV V' 1 Progression

This progression is probably the most common of all progressionsin
Western music. When you hear it, you' Il most likely recognizeit. It can
befound in nearly every style of music, and though it will appear in other
parts of apiece, it's most common at the end of a song or section.

Evenif you don’t consider yourself a piano player, sit down at one and
play through these progressions. It might take some effort (and perhaps a
review of the bass or treble clef), but it’ll be worth it.
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Example 31.1 Thel IV V| progression in C with chords in root positions.

C F G’ C
N3V $ : )y
© ©
| \Y; v/’ |

The above example follows few rules of voice leading, but is simple and
clear so you can see what the basic chord progression looks like. In the

following example, you'll see bass and treble clef staffs connected with a
bracket. Thisis called the grand staff and is what piano music looks like.

The example which follows has the same notes as example 31.1, though
often in different octaves, or in adifferent clef, and some chord tones are
doubled.

Example 31.2 | IV V| inthe key of C.

voice

doubling

common tones

C F G’ C
Py [ 8] —
A3, 8 O——©O ——§—
half step motion
© — ©O o —— ©
(—q: o=
Z — O T O © [ 8]
6 4
I V4 V3 I

Notice that the IV chord isin the second inversion so that the common
tone—the C—remains in the bottom voice; the F remains in the same

voicefromthe 1V tothe V’. The V'’ chord is also in the second inversion
so that the bottom voice only moves a whole step from chord to chord.

And from the V'’ to the I, the leading tones resolve toward the half step.
The F goes down to the E, and the B in the bass clef goes up to the C.

Seeif you can pick out some of the parallel motion, and some of the
contrary motion. It'sin there.

Thisprogression isin relatively close harmony, and is only one of many,
many, many possibilities.
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The ii V/ I Progression

Thisisanother very common chord progression, used in everything from
pop songs, to country to jazz and beyond.

Example 31.3 Theii V' | progression in the key of C, root position, treble clef.

Dmin G’ C
'\.wéi' o] :
)] ) ©
i V& |

And now for the same progression, but following more of the guidelines
for voice leading.

Thistime, seeif you can spot the voice doublings, the common chord
tones, and the half step motion.

As| began to write out the example below, atune came on my stereo and
it caught my ear because it used theii V | progression over and over for
several measures, and it sounded good, so | swiped it and put it below.

Example 31.4 ii V' | inthekey of C.

Dmin G’ C
v -y
-© O ©
—): —
. -~ [ & ]
o 4
ii® V3 |

Play this one on the piano too, and try it in other keys as well as with
other voicings and other inversions. Once you get the sound in your head,
you'll recognize this progression all over the place.
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The iii

vi ii V' I Progression

Thisis another very common chord progression which issimply a
variation on theii V| progression. The difference of courseis the added
iii and vi chords beforetheii V7 1.

Because I’m sure you get how this works, thistime I’m going to skip the
basic chordsin root position and go right to the good stuff.

Seeif you can pick out the chord tones of theiii and vi chords, and all the
other stuff: voice doubling, parallel and contrary motion, half step
motion, and common chord tones.

Example 31.5 iii vi ii V’ | progressionin C.

The 12

Emin  Amin Dmin g7 C

o O -©
[ %]

[ ® ]

O
. 4
ii4 i i® v |
Always be aware of what instrument(s) you’ re writing for. The bass clef

part in the example above has quite a stretch in theii chord, something
only a big-handed piano player would be capable of.

Bar Blues

Remember the blues scale? If not, take alook back at “The Blues Scale”
on page 222. It’'sthe scale that is associated with the 12 bar blues form.

There have been volumes and volumes written on the blues, and if you're
looking for in-depth coverage, thisain't the place. This section will give
you the vanilla version of the 12 bar blues.

Some artists, dead and living, who play and/or sing the blues are: Buddy
Guy, Muddy Waters, Robert Johnson, Stevie Ray Vaughn, B.B. King,
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John Lee Hooker.... Thelist is nearly endless and these are just a few of
the big names of the blues. Many many other artists also dabble in the
blues forms, from Eric Clapton to James Taylor.

The 12 bar bluesis basically a 12 measure chord progression repeated
over and over for the entire song. There are variations, but 12 barsis so
standard that it's safe to say 95% of blues songs follow this format.

Each Roman numeral represents one measure, and if you count them,
thereare 12. Try playing these chordsin this order, and you’ll most likely
recognize the sound.

Example 31.6 The basic pattern of the 12 bar blues.

|7 |7 |7 |7
v’ V7 |7 |7
v/’ v/ 1’ |7

To find the right chord, ssimply put the chord letter in place of the Roman
numeral. In the below example, if we did it in the key of C, the chords

wouldbel’=C’, IV/ =F’ . v/ =G

Moving On

So there you have it: four of the most common chord progressionsin one
easy chapter. Be sureto try all of these chord changesin as many keysas
you can stomach, in as many different ways as you can think of. You'll
be a much better musician for it if you do.

Coming up next, after the review for this chapter, isthe review for all of
Part V1.

The next Part (and the last one!) covers more information on subjects you
already know, like dots after a note, faster types of notes, more
accidentals, and some different meters.
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Chapter 31 Review

1. What is a chord progression?

2. What is the rule about doubling chord tones?

3. What is disjunct motion?

4. What is the rule about disjunct motion?

5. What is the rule about common tones from one
chord to another?

6. What is contrary motion?

7. What is parallel motion?

8. Which types of parallel motion should be avoided?

9. Which chords are used for the | [V V7 | progression
in the key of Bb?

10. Where would you be likely to find this
progression?

. The movement

from one chord to
another

. Doubling the

octave and fifth is
common; doubling
the 3rd less so;
and doubling the
extensions is rare

. A leap of more

than a second

. Keepittoa

minimum. Okay in
the bass voice

. Keep the common

tones in the same
voice

. One voice goes

up, the other goes
down, or vice-
versa

. Both voices

moving in the
same direction
with the same
interval

. Parallel fourths,

fifths and octaves

. Bb Eb, F/, Bb

10. At the end of a

section or song
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11. Which chords are used for the ii V7 | progression 11. Amin, D7, G

12. Which chords are used for the iii vi ii V7 |

in the key of G?

12. Amin, Dmin
. ? s J
progression the key of F~ Gmin C7. F
13. What is the basic progression for the 12 Bar
Blues? 1B
' IV IV II
VIV I

14. Did you sit down at the piano and try to play these

chords?
14. Please say yes.

Practical Use

1. Inthe key of F Major, write out an arrangement for piano, guitar, multiple voices, or

instruments using the I, 1V, V7, | chord progression. Play or sing the progression as a
group until it feels comfortable. Use the correct accidentals to change the progression to

i,iv, V', i. Play the minor progression until it feels comfortable. Switch chord voicings.
2. Write out a chord progression in the key of C Major and try to break every rule of

motion talked about in this Chapter. Play the example (if it's playable), and listen
carefully to it. Why are certain changes of sound frowned upon?

3. Pick your favorite key signature. Outline the | chord by either playing or singing each
chord tone. Try to hear the whole chord in your head as you do this. Do the same for the

IV chord, and then the V7. Try to do this exercise with two or more people at once. Be
sure to specify ameter/beat and the length of each chord so you can change chords
together.
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Whew! You Made It.

These pages can be used to test your memory about what you’ ve learned
in Part VI, and if some of the information hasn’t stuck, you can go back
and check it out on the page indicated below the question.

As with the chapter reviews, use your keyboard to cover up the answers
while you test yourself.

The Review

1. What is the definition of a chord? 1. Three or more
page 246 notes played
simultaneously

2. What determines the quality of a chord?

page 246 2. The intervals

within the chord
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. How are chords named?
page 246

. What are the parts of a triad?
page 247

. Why are they called this?

page 247

. How do you show a triad is Major?
page 248

. How do you show a triad is minor?

page 249

. What are the intervals in a Major triad?
page 248

9. What are the intervals in a minor triad?

page 249
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. With a Roman

numeral, a letter,
and a quality of
Major, minor,
diminished or
augmented

. Root, third, fifth

. Root is the bottom

note of the chord;
the third is a 3rd
above the root;
the fifth is a 5th
above the root

. Capital Roman

numeral, or a
capital letter only

. Lower case

Roman numeral,
lowercase letter,
or the
abbreviation
“min” next to the
letter name

. A note a Major 3rd

above the root
and another a
Perfect 5th above
the root

. A note a minor 3rd

above the root,
and another a
Perfect 5th above
the root



10.

11.

12.

13.

14.

15.

What are the intervals in a diminished triad?
page 249

What are the intervals in an augmented triad?
page 250

What are the qualities of the different types of
triads?
page 248, page 249, page 249, page 250

What is a root position chord?
page 260

What is close harmony?
page 260

What is open harmony?
page 260

10.

11.

12.

13.

14.

15.

A note a minor 3rd
above the root
and another a
diminished 5th
above the root

A note a Major 3rd
above the root
and another an
augmented 5th
above the root

Major = happy;
minor = sad;

dim = suspenseful
aug = unsettling

A chord with the
tonic of the chord
as the lowest
voice of the chord

When the notes of
a chord are places
as close together
as possible

A chord spread
over more than an
octave with space
between chord
tones
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16.

17.

18.

19.

20.

21.

22.

What is a first inversion chord?
page 261

What is the symbol for a first inversion chord?
page 261

Why is this symbol used?
page 261

What is a second inversion chord?
page 262

What is the symbol for a second inversion chord?
page 262

Why is this symbol used?
page 262

What is the name and Roman numeral for this
chord in the key of C Major?

)}
page 263
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16.

17.

18.

19.

20.

21.

22.

A chord with the
3rd of the chord
as the lowest
voice

A small € to the
right of the letter
or Roman
numeral

It tells the interval
between the third
and the tonic, a
6th

A chord with the
5th of the chord
as the lowest
note

3 above and to
the right of the
letter or Roman
numeral

It tells the interval
between the fifth
and tonic (a 4th),
and between the
fifth and third (a
6th)

F, IV6



23. What is the name and Roman numeral for this
chord in the key of B flat Major?

%

ANV 6
[)) ses 23. Dmin, iii*
page

0117

24. What is the name of this chord?

g

AN3
e O
0
,i '. #
page 263
24. G, |
25. What is a chord progression?
page 268 25. The movement
from one chord to
another
26. What is the rule about doubling chord tones? 26. Doubling the
page 268 octave and fifth is
common;
doubling the 3rd
less so; and
doubling the
extensions is rare
27. What is diSjunCt motion? 27. A leap of more
page 269 than a second

28. What is the rule about disjunct motion?

page 269 28. Keepittoa

minimum. Okay
in the bass voice
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29.

30.

31.

32.

33.

34.

35.

36.

What is the rule about common tones from one

chord to another?
page 269

What is contrary motion?
page 270

What is similar motion?
page 269

What is parallel motion?
page 269

Which types of parallel motion should be avoided?
page 270

What are the chord names for the | IV V7 |
progression in Bb?
page 270

Where would you be likely to find this
progression?
page 270

What are the chord names for the i V7 |
progression in G?
page 272
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29.

30.

31.

32.

33.

34.

35.

36.

Keep the
common tones in
the same voice

One voice goes
up, the other
goes down, or
vice-versa

Two or more
voices moving in
the same
direction

Both voices
moving in the
same direction
with the same
interval between
them

Parallel fourths,
fifths and octaves

Bb Eb, F/, Bb

At the end of a
section or song

Amin, D, G



37. What are the chord names for the iii vi ii V7 | 37. Amin, Dmin,

progression in F? Gmin C’, F
page 273

38. What is the basic progression for the 12 Bar 38111
Blues? IVIVII
page 273 VIV
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